Texture Conjecture:

A Glossary of Musical Textures
ed. D. V. M. (rev. 7-24-12)

Canon

Melody is repeated after a specific amount of time, at the same interval (a round) or
at another interval (such as a "canon at the 5th") and cc;ntinues for the entire song.
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Row, row, row your boat gently down the stream. Mertily, merri-ly, merrily mer-ri-ly, life is but a dream.
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Row, row, row your boat gently down the stream.

Chordal Accompaniment

Melody accompanied by block chords.
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Monophony
A single melody meant to be performed by itself, with no accompaniment. ,
Gregorian Chant
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Heterophony
A single melody sung at once by more than one singer, each adding their own embellishments.
Often used in Gospel music. "Happy Birthday" could be another example! Traditional
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2 Texture Conjecture

Homophony

A. Chordal Homophony - One accompanied melody which is usually the highest part.
This texture is usually homo-rhythmic.

F.S.Key/J. S. Smith
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Oh_ say can you see by the dawn's ear - ly light  what so proud - ly we hailed at the
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B. - A mel ith an accompaniment.
clody w ccomp ¢ L. V. Beethoven
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Polyphony
A. Imitative Polyphony - Multiple melodies sounding at once, where the melodies imitate
eachother, as in a fugue, or a canon. J.S. Bach
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B. Non-Imitative Polyphony - Two or more simultaneous independent melodies which
do not imitate eachother.
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J. S. Bach
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Bass Textures

A. Alberti Bass - Bass line using arpeggios or "broken chords" in the following way:
(Named after Domenico Alberti.)

W.A. Mozart
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B. Continuo - Baroque convention, using a cello or other bass instrument with a keyboard.

The keyboardist used the figured bass numbers to "fake" an accompaniment. Also
called basso continuo.

H. Purcell
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Texture Conjecture

C. Rhythm Section - Modern day continuo, used in jazz, rock, etc. The chord symbols and melody
make up a lead sheet. This chart allows the rhythm section (piano, guitar, bass, drums) to "fake"
an accompaniment.

Swing eighths Duke Ellington
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D. Walking Bass - Jazz term for a steady bass line (straight) with upper parts moving in

syncopation (off-beats).

Swing eighths B. Troup
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E. Ostinato - An "obstinate" bass line that keeps repeating with new material over it each time.

J. Pachelbel
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